but is not an expert in any. The first variant of translation that comes to mind is a
Russian phraseological unit na sce pyxu macmep. However, unlike the English
proverb that has both positive and negative meanings, the Russian phraseological
unit has a distinct positive connotation. Therefore, this Russian analogue cannot
be used in this context. In this example, the best choice would be to go without
any proverb, the proper name component, however, has to go away in this case.

Ymo eciu mosi 0oub 6)/06171 ymems 6Cce20 NOHEMHO2Y, HO HUu4e2o Nno-
HacmoAawemy XODOWO?

We can see that translation of proverbs with proper names in them is a
sophisticated process, and it is quite difficult to formulate any set rules to use.
Not only this process demands deep linguistic contextual analysis, but creativity
as well.

Cnucok ucnonib306anHoO Tumepamypol

1. Britannica, The Editors of Encyclopaedia, “proverb”. Encyclopedia Britannica, 26
Mar. 2020. Available at: https://www.britannica.com/art/proverb. Accessed 13 December 2021
(accessed 5 December 2021).

2. Epemeesa M., Mayyx A. TpyaAHOCTH pa3rpaHUYEHUs MAPEMHUOJIOTHH U (Hpa3eonorun
// JIuHTrBHUCTHMKA, JIMHTBOAWJAKTHKA, JHUHTBOKYJIBTYPOJIOTHS: AaKTyaJdbHbIC BOMPOCHI U
NEPCIEeKTUBBl  pa3BuTuss — Martepuansl |l MexnyHapoaHoll — Hay4HO-IIPaKTHYECKON
koH(pepenmmu. 2008 / benopycckuii rocynapcTBeHHbIN yHUBepcuTeT (Munck), 2018. 327 c. C.
20-22. URL: https://elib.bsu.by/handle/123456789/194040 (Accessed 13 December 2021).

3. Vpaxosa @.K., Hps330yu A. Imsa coOCTBEHHOE KaK si3bIKOBast kareropus // Konmenr,
2014. Ne S16 / C. 1-6. URL: https://cyberleninka.ru/article/n/imya-sobstvennoe-kak-
yazykovaya-kategoriya/viewer (Accessed 13 December 2021 (accessed 5 December 2021).

4. British National Corpus (BNC). Available at https://www.english-corpora.org/
(Accessed 7 December 2021).

5. Cambridge Dictionary. Available at https://dictionary.cambridge.org/ru/ (accessed 7
December 2021).

6. Cynepanckas A.B. O0mas Teopust uMeHH cooctBeHHoro. Mocksa: Hayka, 1973. 366 c.

7. Bunorpanos, B. C. IlepeBoa. OO6mue u gekcudeckne BOMpock: [y4ued. mocodue]/ B.
C. Bunorpanos. [2-e u3a., nepepad.]. M.: Ku. gom YH-1, 2004. 235 c.

E.K. I'opOyHoBa

Capamoeckuii HAYUOHATbHBIL UCCTIE008AMENbCKULL
20Cy0apCmeenHblll YHUgepcumem

umenu H.I'. Yepnviuwesckoeo

VJIK 81.25

CTPATEI'MHU IIEPEBO/JA INTPEHEJIEHTHbBIX ®PEHOMEHOB B
COBPEMEHHOM AHIVIOA3bIYHOM IOMOPUCTHYECKOM
JUCKYPCE (HA MATEPHUAJIE CTEHIAII BBICTYIIVIEHUN)

AHHOTaALHUA. HI/ICKpr KaK SABJICHUC CJIOKHOC W MHOI'OI'PAaHHOC ABJIACTCA IMPEAMCTOM
HCCIEIOBaHUM MHOKECTBA IUCIUILIKH. O,Z[HaKO, €ro O6H_[€HpI/IH$ITBIMI/I XapaKTCpUCTUKAMHU
IIPUHATO CUUTATh AWMHAMHWYHOCTHL H COHI/IaJ'IBHHﬁ XapakTep. AKTyaJ'IBHOCTB ncciaca0oBaHus
TaKOro BuJaa AJUCKYpCa, Kak IOMOpHCTH‘-IGCKPIﬁ, BbI3BaHA APKUM HAIIMOHAJIBHBIM KOJIOPUTOM,
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KOTOPBIA HAaXOAWT CBOE OTPaXCHHE B CTEHJAN BBICTYIUICHUsX. [IperneneHTHbIe (HEeHOMEHBI
ABIISIOTCS HEOTHhEMJIEMON YacThIO IOMOPHCTHUYECKOTO JMCKYpCa, TaK KaK MMEHHO B IIyTKax
JUHTBOKYJIBTYPHOE COOOIIECTBO TepeaaeT BaxHYH WH(MOpMamui o cede, 0 TOM, YTO €ro
WIEHbl CYHUTAIOT HEOOXOMUMBIM MJis OTpakeHus B s3bike. [lompoOHoe u3ydeHue
MPEeIeHTHBIX (EHOMEHOB IO3BOJISIET OINPEACTUTh MX POJIb B MPOIECCe KOMMYHHUKAIIWU.
OpHako B pa3HBIX JIMHIBOKYJIBTYPHBIX COOOIECTBAX B S3bIKE «3aleyaTiieHbD» pa3Hble
DJIEMEHTHI, 3a4acTyl0 HE WMerIme aHaioroB. OcoOblii MHTEpEC BBI3BIBAIOT CIOCOOBI
nepeBojia, MCMHOJb3yeMble JUIsl  Mepelayd MOJOOHBIX OCOOCHHOCTEH. YuacTHUKaM
KOMMYHHKAITUM HEJOCTATOYHO TMOHSITH BBICKA3bIBAHWE HA APYTOM SI3BIKE — €ro HEOOXOIUMO
pacmudgpoBaTh, 4TOOBI OHO BO3bIMENO HYXKHBIH 3(ddext. CoBpeMeHHas TeopHs IepeBoja
OTHCHIBAET MHOXECTBO MPHEMOB U CTPATETUH, K KOTOPHIM MOXET MPUOETHYTH MEPEBOIUUK
JUISL TIepeadu M3HAYalIbHOTO cMbIcia. BakHO OTMETUTh, UTO COBEpPILIAETCS IEPEBO] MBICIIEH, a
HE CJIOB, a 3HAUUT, TEKCT OpPUTMHAJIa U MEpPEeBOJa MOXKET 3HAUUTENIbHO OTIMYarhcsi. Merony
KOJIMYECTBEHHOTO0  aHajlu3a ObUT TOJABEPTHYT KOPIYC IMpPElEeNeHTHhIX (PEHOMEHOB,
HacuuThIBarOImMii 23  cioyyas  ymorpeOieHus. bbul  mpou3BeneH — KOMIUICKCHBIN
JMHTBUCTUYECKUIN aHANU3 S3bIKOBBIX €IMHUIl B KOHTEKCTE IOMOPUCTHYECKOTO auckypca. [lpu
MOMOIIM COMOCTABUTEIHLHOTO AaHalN3a TEKCTOB TepeBOAa ObUIM BBISBICHBI CIEIYIOIINE
3aKOHOMEPHOCTH: MOUCK SKBHBAJIEHTa U TPAHCKPHUOUPOBaHME MPEACTABIAIOT co00il Bemyline
CTpaTeruv M TPHUEMBI, YTO OOBICHICTCS TIO0ATU3alueld W CXOXKECThIO 3JIEMEHTOB IIOM-
KYJIbTYpPbI, B TO BpeMsI KaK AJIEMEHTHI, OHITHBIE B OOILEM IUIaHE, HO TEPSIOIINE CMBICT B
KOHTEKCTE, IEPEBEICHBI C 3aMEHOI OpUTHHANIA HA SBJICHHE, 00Jiee MOHSATHOE MPEACTaBUTEISM
PYCCKOSI3BIYHOTO JTUHTBOKYJIBTYPHOT'O COOOIIIECTBA.

Knrwoueewvie cnoea. npeyedenmuvle ¢heHOMeEHbl, COBPEMEHHAs mMeopusi nepesood,
roMopucmu4eckull OUCKypc, npuemsl nepesood, cmpamezuu nepegood.

PRECEDENT PHENOMENA TRANSLATION STRATEGY IN ENGLISH
HUMOROUS DISCOURSE (ON THE BASIS OF STANDUP SHOWS)

Abstract. Discourse is a complex phenomenon, which presents interest for different
scientific disciplines. However, there are some characteristics that are universal and transmit in
a lot of research where discourse is regarded dynamic and having social nature. The relevance
of studying humorous discourse is determined mainly by the national flavour of the standup
field. Precedent phenomena are a huge part of standup shows since humour reflects the society
it’s produced in, what the said society finds crucial to ‘preserve’ it in the language. Such
research allows us identify the role of precedent phenomena in communication. Nevertheless,
linguacultural communities differ in what they consider important, sometimes leaving no room
for sharing the same elements. Translation strategies and techniques are of great interest
because of how they are used to make the communication in such cases happen.
Communication participants should not only understand the message but also de-code it for the
saying to have an original effect. Modern translation theory describes plenty of strategies and
techniques; it is also crucial to mention that the main goal of translation is to render the ‘idea’,
not the words themselves. Hence, original texts and translated ones may differ. The
quantitative research method was applied to analyze the precedent phenomena corpus of 23
cases. Linguistic units in the humorous discourse context were analyzed with the help of an
integrated linguistic analysis. The comparative method has shown the following patterns:
equivalence and transcription are the major strategies; this can be caused by the globalization
and identity of pop-culture elements; while those language units that can be understood
generally but misinterpreted in a particular context were changed for those units familiar to the
Russian linguacultural community.

Keywords: precedent phenomena, modern translation theory, humorous discourse,
translation strategies, translation techniques.
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T. Ban /[leik ompeaenwy DUCKYpPC KakK MEXAUCLUUILIMHAPHOE SIBICHUE,
U3Y4EHUEM KOTOPOIO 3aHUMAETC KAaK JIMHI'BUCTHKA, TaK W IICUXOJIOTHS U
colMaibpHble HayKu. Takoe nepecedeHre 00YCIIOBIEHO pa3/IeIeHUEM JUCKypca
Ha TPU YPOBHS:

- ACII0JIb30BAaHUE SA3BIKA,;

- 0OMEH BEpOBaHUSAMU;

- B3aMMOJICUCTBHE B COLIMATBHBIX COOBITHAX [1].

Jluckypc BkiItouaeT B cebsi pazHooOpas3Hble (OPMbI BBIPA3UTEIHHOCTH B
TEKCTE€ WM pPEYH, ONpeenseMble crneun(UuKod MOABHIA: K SKCIPECCUBHBIM
COCTABJISIFOLIUM PE€YM OTHOCUTCS — MHOTJA HENpeJHAMEpPEHHas — UHTOHALMS U
KECTUKYJISIUSA, B TO BpeMs Kak B TEKCTe (popma IpejioxKeHHs] He CiydailHa U
IIPU3BAaHA OKa3bIBaTh ONPEJEICHHOE BO3ACICTBUE HA perunueHTa. PaccmMarpuBas
JUCKYPC C JIMHIBOKYJBTYPOJOTMYECKOM TOYKH 3pEHHUs, MPENCTABISAECTCS
BO3MOXHBIM ONPEEIUTh JUHIBOKYJIBTYPHBIE XapaKTEPUCTUKH OINPEIAEICHHON
KYJBTYpBHI [2].

B coBpeMEeHHOW JMHIBUCTUKE JUCKYpC TMOAPA3IENSAIOT Ha JiBa
MparMAIMHIBUCTUYECKUX TUMA [3]:

- OMOPUCTUYECKU;

- pUTYaJIbHBIN.

B. M. Kapacuk onpeaenser OMOPHUCTHYECKHA JHUCKYpPC KakK TEKCT,
MOTPYKEHHBIA B  CHUTyallMI0 CMEXOBOoro oOmeHus [3], XapaKTepHBIMH
IPU3HAKaMU KOTOpPOH SBISIETCA KOMMYHHMKAaTMBHOE HaMEpEHUE ajapecara u
aJpecaHTa yUTH OT CEPbE3HOI0 PasroBOpPa, COKPALIECHUE NUCTAHLIMU U HAIAYUE
MoJenen CMEXOBOI0 NIOBECHUS, CBOMCTBEHHBIX OIpEEIICHHON
JIMHTBOKYJIBTYPE.

IOmopuctnyuecknii  TUCKype, KOTOPBIM JOJDKEH BBI3BIBATH CMEX, TEM
CaMbIM HMTHOPHUPYS COLUAIBHYI0 HEPAPXUI0 MEXKAY KOMMYHUKAHTAMH, CTABUT
OJIHOW W3 TIeJIC WIPOBOE IEepeoCMBbICIeHne 0a30BbIX KoHIENToB [4]. Ecmm
«KOMHMYECKOE» — OTO DBJEMEHThl fA3bIKAa, BBI3BIBAIOLIIME CMEX H3-3a
IPOTUBOPEYHI, HEOKUIAHHOCTH MJIM HEOJAHO3HAYHOCTH [S], TO mepe agpecaTtoM
CTOMT 33/1a4a JE€KOAUPOBATH COOOIIEHNE, IOHITh U OLIEHUTh IIYTKY.

B romope oTpaxkaercsa KyJbTypa OIPEACICHHOIO JMHIBOKYJIBTYPHOTO
coo0IlecTBa, HAXONAT  BBIPAXKEHHE  COLMANBHBIC,  HAIMOHAJbHBIE |
WH/IMBU1yaJIbHBIE YEPTHI — AJIEMEHTHI, 00J1a/1at011e KyJIbTYPHOI LIEHHOCTBIO [4].

Takum o00pa3oM, mpeAcTaBiseTcs JIOTMYHBIM OOpaTUTh BHUMAaHUE Ha
npeueaeHTHble (peHoMeHbl (nanee I1d) kak HEOThEMIIEMYIO COCTaBIISIOLIYIO
IOMOPUCTHYECKOTO  AuCKypca. [loHmMaHme — ameusinquii B KOHTEKCTE
IOMOPHUCTUYECKOT0 JIUCKYCa OIpPENENseT, HACKOJIbKO YCHEIIHbIM OyaeT JaHHas
KoMMyHHKalMs. CrnocoOHOCTh YYaCTHUKOB KOMMYHHMKAlUU paciindpoBaTh
OTCBUIKY U MPUMEHUTh €€ K KOHTEKCTY WIYTKH — 3TO (aKTop, KOTOPBIN JejaeT
IIyTKy CMEIIHOM M peleBaHTHOM. [IMEHHO oOkpameHHas KOHHOTalus
npeleaeHTHOro (eHOMeHa JenaeT IIyTKy cMelnHou. Ilpu ycnmoBuu BiageHHs
ONpEIEICHHbIMA  3HAHUSMHM, MPUCYIIMMH TOJBKO 4YI€HaM KOHKPETHOI'O
JMHTBOKYJIBTYPHOTO COOOIIECTBA, BO3MOXHA HICHTHU(HUKALUS MPELEICHTHBIX
(eHOMEHOB, KOTOpasi, B CBOIO OUepe/b, MPUBOJIUT K YAAUHON KOMMYHHUKAIIUU -
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PELMIUEHT He TOJBKO CIOCOOEH MOHATH IIYTKY, HO TaKXe OIICHUTh YMECTHOCTb
€€ HCHOJIb30BAHUS, COOTBETCTBUE TOMY KOHTEKCTY, B KOTOPOM OHa
UCIIOJIb3YETCS.

JlanHasi cTaThsd OCHOBBIBa€TCS Ha KJIACCU(PUKAIMKU TMpPEleJeHTHBIX
dbenomeHoB, BelIBUHYTOM B. B. KpacHbix [6]:

- IPELIEICHTHOE UMS;

- IPELEACHTHBIN TEKCT;

- IpEUECHTHAs CUTYaLUS;

- IPELEJECHTHOE BbICKa3bIBaHHUE.

[IpeneneHTHBIN PEHOMEH SBISETCS TAKOBBIM MPU HATTUYUH OMPECTICHHBIX
XapaKTepUCTHK [7]:

- TEePCOHU(PUITUPOBAHHOCTh (32 DJIEMEHTOM sI3bIKa CTOUT HEKWUM (HaKT,
aCCOIMUPYEMBIH C TOW WIJIM HHOW CUTyaIluen);

- MHBAapUAHTHOCTH (MpeacTaBieHUuE O (EHOMEHE MPUCYTCTBYET Yy BCEX
IpeACTaBUTENe KOHKPETHOTO TMHIBOKYJIBTYPHOTO COOOIIIECTBA);

- aKTYaJbHOCTb (RJIEMEHT S3bIKa JOJIKEH OBbITh 3HAYMMbIM B KOTHUTHBHOM
IJIaHE B ONPEACICHHBI MOMEHT BPEMEHH);

- BO300OHOBJISIEMOCTh (MPEACTABUTEIN JIMHIBOKYJIBTYPHOTO COOOIECTBA
JOJKHBI NIEPUOIMYECKH aNeJUIMPOBAaTh K JAHHOMY AJIEMEHTY $3bIKa, YUUTHIBAS
€ro U3BECTHOCTh BCEM YYAaCTHUKAM KOMMYHHKAIIUN).

CriocoObl mepenau NpeleJeHTHbBIX (PEHOMEHOB, MpeJHA3HAYEHHbIX IS
OJIHOTO JIMHI'BOKYJBTYPHOTO COOOIIECTBa JPYroMy IOCPEICTBOM IIEpEBOAA,
aKTUBHO OOCYKIAIOTCSl JIMHTBUCTAMH, TaK KaK CTaBAT MEpe] IMepeBOAUYUKAMU
3a4acTYyI0 OYEHb CIIOKHYIO 33/1auy — OOBSCHUTH ayIUTOPUHU TO, YTO HE SBIISETCS
yacTelo €€ (OHOBbIX 3HaHMM. Takum oOpa3oMm, LENbI0 JaHHOW paboOThI
BBICTYIIAET UCCIIEIOBAHUE TIEPEBOJUECKUX PEUICHUIN U OLIEHKA UX aJICKBAaTHOCTH.

FOmopucTuueckuit 1UCKypC B HauWOOMBIIECH CTENEHH OTPaXKaeT Ba)KHBIC
AIIEMEHTHI SI3bIKa, TaK KaK CHIKEHHAs TOHAJIBHOCTH IPEANoJiaraeT oOIeHue
KOMMYHUKAHTOB «HA PaBHBIX», TJI€ AJPECAHTOM SBISETCA OJWH YEJOBEK, a
anpecaToM — oOmmpHas rpynmna. Takum o0pa3om, B MCEBIOCIIOHTAHHON peuu
aJpecaHTa HaxXOIAT BBIPAKEHUE 3JEMEHTHI S3bIKa C CHJIBHBIM HAlMOHAJIbHBIM
KOJIOPUTOM.

M cTOYHMKOM AAHHOTO HCCIIEIOBAaHUS BBICTYIWIM CTEHJAINl BBICTYIUICHHS
aHTJIOSI3BIYHBIX KOMHUKOB, YTO OOYCJIOBJIIEHO KPEAaTUBHOCTHIO JA@HHOTO BHUJA
HCKYCCTBA U NPOTPECCUBHONM AKTYyaJlbHOCTBIO CPEAM NPEACTABUTENICH pPa3HBIX
MOKOJIEHWW. BBIIM MpOaHaNM3UpOBaHbl BBICTYIICHHUS TaKUX KOMHUKOB, Kak bo
bépuewm, Jleira lllanmnenn, Xanusl ['3ac06u u Dnaiizel [lnesunrep. Mcrounnkom
HOCTYXWJIU Tpymnna B conuanbHoi cetn «BKonrtakrte» u kananm Ha YouTube
‘AllStandUp’; mepeBoa Bcex MaTepraioB sBISETCS MPOPECCHOHATBHBIM.

Breibop crpateruum wiM mnpuema mnepeBoja OOYCIOBIEH 3HAYMMOCTBIO
IpeLeaeHTHOro (PeHOMEHAa B KOHTEKCTE — HEOOXOAMMO JIM COXPAaHUThH JaHHBIN
AJIEMEHT, WIH OH MOXET OBITh OMYIIEH; COXPAHUTh JIM BCE €r0 COCTaBJISIOIINE
WIN Tpou3BecTH yacTuyHble 3aMeHbl. Crienuguka [1d takke urpaer GoJbIIyIO
pOJIb IIPU €r0 IEPEBOJE, ONPEAEIACT OCHOBHBIC TEHJACHIMU €ro mnepeaadu C
OJIHOTO S3bIKa Ha JPYTOM.
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Bcero M0o>xHO BBIIEIUTH CEMb BUJIOB TpaHChopMaluii [§]: 3auMcTBOBaHHE,
KQIBKUPOBAHKWE U JIOCJIOBHBIN MEPEBOJ, TPAHCIIO3UIIUSA, MOIYJISALNSA, adanTallns
Y DKBUBAJICHLIUS.

Tpancpopmanuu TaKXKe MOAPA3IAEIAIOTCS Ha JIEKCUYECKUE,
rpaMMaTuyeckue u cruiuctuueckue [9]. CxonHble TpaMMaTHYECKUE KaTErOpUU
MOJIBEPraloTCsl YNOA00JICHUIO, KOHBEPCUM WM aHTOHUMHUYECKOMY IEpPEBOAY, B
TO BpeMsl KaK OTCYTCTBHE TAaKOBBIX SIBJICHUW MpEANoJiaraeT HCIOJIb30BAHKE
HYJIEBOTO NIEpeBOia, PYHKIIMOHAIBHON 3aMEHbI, KOHBEPCUH, Pa3BEPThIBAHUS WIN
CTSKEHUS.

K crunuctuueckum npuemam oTHOCSTCS: Ao0OaBieHHe, ONMyLIeHUE, 3aMeHa,
CEMaHTUYECKOE npeoOpa3oBaHue, CTPYKTYPHOE npeobpa3oBaHue,
byHKIIMOHATBFHOE TMpeoOpa3oBaHue, IMOTHOE MpeoOpa3oBaHUE WU  TOHWCK
TPaJAULIMOHHOI'O COOTBETCTBUSI.

JUIsi TOMHOrO BOCCO3/IaHUSA KYJIBTYPHOM MEpPCIEKTUBBI HEOO0XOIUMO
oOpaTuTh BHUMaHUE HA TUI TMpPEEeHTHOro ()eHOMEHA M €ro poJju B CO3JaHUU
OOIIEro KOHTEHTa CTEHAAN BhICTYIUICHUS.

KonuyecTBeHHBI  aHanmu3  BBIABICHHOIO  KOpIyca  MpeleAeHTHBIX
(denomeHoB (puc. 1) mokazan 3HAUYUTENBHOE MPEUMYIIECTBO MNPELEIEHTHBIX
uMeH u cutyauuid (10 m 9 ciayyaeB COOTBETCTBEHHO), B TO BpeMs Kak
NpELEICHTHBIE TEKCThl W BbICKA3bIBaHWS COCTABUJIM HAUMEHBUIYIO 4YacTh
Koprmyca (1Ba ciry4asi KaKJI0ro TUIa).

KOMMMYECTBEHHbIN COCTAB Nao

mMY mMNC =aNT mNB

Pucynok 1 - KosimyectBeHHOe COOTHOIIeHHE TUIIOB [1MD

Tax>xe ObLIN BBISBIICHBI CiIydau MnepeCcCUCHUsA MPCUCACHTHBIX (beHOMCHOB,
KOTJa OJWH THUIl BXOJUT B COCTaB APYyroro. Tak, B IOCIEAYIOLIEM MPUMEPE
MO>XHO YBHUIETH IIPELEACHTHBIE HWMEHA, AaKTYAJIU3UPYIOLINE IPEHEICHTHYIO
CUTYaLUIO:

- «The City of L.A. just gave that woman $1.5 million for her pain and
suffering. That is not bad, considering that’s the same amount of money that
Marcos Maidana made to fight Floyd Mayweather the second time». [leiiB
Hlanment — Dnoxa manunyssiiuii/Dave Chappelle: The age of spin (2017).

Pemenue otHectn nanubiii mpumep mMeHHO K I[IM Gwbuio oOyciioBieHO
HGO6XOI[I/IMOCTBIO ACKOAUPOBAHUA HIMCH JIsI ITIOHHMMAHMA nencameﬁ 34 HHUMH
CUTyallud, KOTOpas aHaJIM3UpyeTCs YKe TMocle HUX WIACHTUUKAIUM Kak
n3BeCTHRIX. CBI3b CKHUMA-CUTyalusD» ABJIISACTCA BT OpHQHOﬁ.
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JIOMHHUpOBAaHWE TIPEIENECHTHBIX HMMEH MOXET OBITh O0YCIIOBIEHO
caeayronumu pakropamu [10]:

1)  OonplIUM (YHKIIMOHATBHBIM MOTEHIIUAJIOM, KOTOPBIi
o0ecreunBaeTcsl TEM, YTO B UMEHH 3aJI0KEHBI TAKKE U OIpe/Ie/ICHHbIE KauecTBa,
KOTOPBIE MOJIPAa3yMEBAIOTCS IIPU CPABHEHHH;

2)  M3BECTHOCTBIO HMMEH, KOTOpas IPEAINoJaraet, 4ro PEUUIUCHTY
3HAKOMbl KOHKPETHBIC JIMYHOCTH, a 3HAYUT, OH 0e3 mpoOJieM CMOXKET
JIEKOIUPOBAThH COOOIIIECHNUE.

Bo3MOXXHOCTP MTHOBEHHO JEKOAMPOBATH  COOOIIEHHE  BBICTYIAET,
MOXKalyl, OMHOM W3 MPUOPUTETHBIX — pEaKlus Ha INIyTKY JOJKHA OBITH
MrHOBEeHHasl. Tak, KOMHYHOCTb CPaBHEHHS JOCTUTAETCA MpPH OMNPEIEIICHHOU
creneHu abcypanoctu [1M, kotopoe MOXET BOCIPUHUMATHCS KaK HE BIIOJIHE
YMECTHOE:

- «You are not my children; you are a bad game of Sims». bo bépuem -
[Tecus ot umenu bora. / Bo Burnham - From God's Perspective.

ApTHCT CpaBHMBAE€T HJCK0 O CO3JaHUM >KU3HM HAa 3€MJI€ BBICIIAM
CYLIECTBOM C HWIPOM B XKAHpPE CHUMYJATOpA KU3HU, TEM CaMbIM IOKa3bIBas
THIETHOCTb OBITHS, YyKa3blBasg Ha OECCMBICJICHHOCTh HAJCJCHUS HAIeTOo
CYILIECTBOBAHUS XOTh KAKUM-TO CMBICIIOM.

Hpyroe IIM, craBuiee HapuLATEIbHBIM, II03BOJSIET PELUITUEHTAM
COOOIICHHS JIy4Ille TMOHSATh MBICHb, 3AJI0KEHHYIO aBTOPOM, — HE CYIIECTBYET
UJICATIbHBIX «IIPUHIEB» B PEAIbHOCTH, a 3HAYUT, ITOpa OTOUTH OT 3TOT0 KIIUIIE U
BBIOMPATH PeaTbHBIX TAPTHEPOB:

- «If you want love, lower your expectations a few, because Prince
Charming would never settle for you». Bo Burnham / bo bepuem: Lower Your
Expectations.

Hcxonst u3 ocoOeHHOCTEH OMOPHUCTUYECKOrO AHMCKypca, npeobiagaHue
MPEEICHTHBIX CUTYyallui BOCTIPUHUMAETCS KaK JIOJKHOE — IITyTKA CYIIECTBYET B
ONpENEICHHOM KOHTekcTe, rae mytka — [IC, a koHTtekct — mome ee
MCIIOJb30BaHUS.

Tak, cpaBHEHHE BHYTPEHHUX OpraHoB co llIBeinapuen, yel HEUTpaIUTET
M3BECTEH BO BCEM MHUpE, YCWIMBAET KOMHYECKUU 3PQEeKT, CHOBA HEKOU JoJien
a0CypJIHOCTH MOJ0OHOM MapaIeiu:

- «S0, | explained, “It’s neither front, nor back. It’s right in the middle. It’s
in fanny neutral territory. We’ll call it fanny Switzerland». Hannah Gadsby:
Douglas / Xauna I'aacou: lyraac (2020).

Cutyanusi, B KOTOpPOW MPOTEKAET KOMMYHUKalUs, IMPU3BaHA BbHI3BATh
OTpeJIeTICHHbIE YYyBCTBA Yy PEIUIIMEHTa, KOTOpble HE BCErla JOJDKHBI OBITh
nosnioxuTenbHbIMU. W eciu B mepBoii nonosuHe [IC MokHO HaOOAaTh JIMIIL
CpaBHEHHME, TO BTOpasl MOJOBHMHA JOJDKHA BbI3BATH CMEX M3-3a YIIOMHUHAHUS
TOITHOTBI, KOTJIa PE€Yb UAET O POMAHTUYECKOM B3aUMOICHCTBUU:

- «That’s your chance. You’ve only got one shot. It’s like 8 Mile, but with
flirting. Hopefully there’s no vomit on your shirt». lliza Shlesinger: Elder
Millennial / Dnaiiza [llnesunrep: Craperit musutennan (2018).
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Eciu npeobnamanue IIM u IIC Ge3oroBopouHoe, TO MHHHMAIbHOE
npucytctBue IIT u [1B cpenu obmiero kopnyca 1D mMoxkeT ObITh pe3yabTaToM
IIEPECEUEHNs] BCEX BBILICYIIOMSIHYTBIX BHAOB — 3adactyro IIM cranoButcs
TaKOBBIM, OTIIEIUIASICH OT CBOEr0 UCTOYHUKA — TEKCTA.

- «And also, because everything in the show up until that point works
as a big sequence of red flags that | have autism. Honestly, | have Hansel and
Greteled the f**k out of ity. Hannah Gadsby: Douglas / Xanna ['aacou: [yrnac
(2020).

OpHako JaHHBIA MpUMeEp OBLT OTHECEH K MPEIEACHTHBIM TEKCTaM B CHITY
TOr0, YTO HEJOCTATOYHO 3HATh HMEHA TJIABHBIX TIE€POEB CKa3KU — HYXKHO
o0nazaTh OMNpPEACIICHHBIMA TIO3HAHUSAMU OTHOCHUTEILHO €€ COJEp)KaHus, a
3HAYUT, TMOJAO0HOE YIOMHWHAHWE TMPEANojaracT HaIWYue Yy pElUIUCHTa
HAYUTAHHOCTH.

[To HamemMy MHEHHIO, MAJIOYUCICHHOCTh MPEIEACHTHBIX BBICKA3bIBAHUN
MOXHO OOBSICHUTH CHEIU(UKON TUCKypca CTeHAAN BBICTYIUICHUM, TJ€ apTUCT
caM SBJISIETCSI MCTOUYHMKOM ¢pa3, U oOpalleHue K MOMOIIM CYIIECTBYIOIINX
MPOUCXOJIUT MPU MOTPEOHOCTH B «IIOMOIIY U3BHEY.

- «Now, at this stage, you’re probably wondering, and rightly so, why would
| focus on my haters? Why would | do that? That is self-indulgent. Yes. And, yes,
| have read all of Taylor Swift’s work. | am aware of the great sage of our age. |
do understand that haters are just gonna hate, hate, hate, hate». Hannah
Gadsby: Douglas / Xanna ['aacou: yrmnac (2020).

ABTOp, HE3aMETHO Ui CIylIaTess, «MrpaeT» cioBoM hate, mpeBparias
pacCcyX’IeHUe O BOCIPUITUM HEHABUCTH B CTPOUYKY [MOIYJISIPHON IECHMU.
AmeIMpoBaHUE K DJJIEMEHTY TON-MY3bIKH, KOTJIa MPEAMETOM OOCYKICHUS
ABJISIETCA Takas IIENETHIbHAs TEMa, CO3JAa€T OINPEIEICHHbIA KOHTPACT H
HAWJTy4IlIMM 00pPa30M BBIPAKAET MO3UIIMIO aBTOPA.

OMmopucTuyecknii AUCKypC Kak 0co00€ «Imojie» i KOMMYHUKaIuu
aKIICHTHPYET BHHMAaHWE HA CO3JaHUHM OMPEIEICHHOW aTMocdepbl, Ha
«IpoOyXAEHUW» B CIyllaTele -SMOUMM UM OTKIMKA, YTO CTaBUT TEpea
NEPEBOTYMKOM 3a7]a4y BOCCO3JaHUs BIEYATICHUS, OJIM3KOTO K OPUTHHAITY.

KonuuecTBeHHBIN aHaIM3 CTpaTerdii W MPUEMOB IMepeBoja (puc. 2)
MOKa3ajg MPEUMYIIECTBO HCIOJIb30BaHUA HKBUBAJICHTOB (5 ciydyaeB u3 24
PacCMOTPEHHBIX), TpaHCKpuOupoBaHus (7 ciydaeB), JOCIOBHOTrO mnepeoaa (4
ciayyas) M IIEJOCTHOTO IepeocMbIcieHus/mpeoOpazoBanus (4 ciydas). Takke
OBLJIO BBISIBJICHO MCHOJIB30BAHHE JIEKCUUECKUX TpaHCchopMaluil (reHepann3anms)
U TIEPEBOIYECKOI0 KOMMEHTapus (IO J1Ba ClIydasi Ha KaXIbld IPUEM).
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Crpateruu n npuembol nepesoga

B DKBMBANEHT

8%
F TpackpubuposaHue

8%

leHepanunsauma

[ocnoBHbIV Nepesos,

MepeocmbicieHne/Mpeobpasos

KommeHTapui

PucyHok 2 — KosinyecTBeHHbIH AaHAJN3 CTPATErHid M IPHUEMOM
nepesoaa [P

BaxxHo oOTMeTHTb, 4YTO SKBUBAJEHThl OBUIM HUCIOJIB30BAHBI IS
NPEIEeICHTHBIX UMEH W TMPEUEJEHTHBIX CUTyallud, 4YTO MOXHO OOBSCHUTH
pacnpoctpaneHHOCThIO [ID cpean HECKONbKUX JTUHTBOKYJIBTYPHBIX COOOIIECTB,
OJIHAKO HE BCErJa IOBEPXHOCTHOIO 3HAHUA JOCTATOYHO JUISI IOJHOTO €ro
noHUMaHUs. J[J1s TOJTHOTO M TOYHOTO MOHUMAHUS ITYTKU HE0OXO0AMMO 00paIaTh
BHUMaHHE Ha €€ «(POH» - TPOUCXOXKIECHHWE M TMEPEIUICTCHHE C KYyJIbTypou
co00IIIeCTRA.

Tak, HampuMmep, MNPEICTABUTENO PYCCKOSI3bIYHOTO JIMHTBOKYJBTYPHOTO
coobmectBa anemranus kK CaHta-MoHMKE HE HECeT HHKAKOH CMBICIOBOM
Harpy3kKd — JIEKOJMPOBAHUE JIAaHHOTO COOOIICHHS BO3MOXKHO TOJBKO TpHU
HAIMYUKM ~ OKCTpaIMHTBUCTHYeckuX  3HaHuii  (CaHTa-MoHMKa  M3BECTEH
CEpbE3HBIMU MPOOJIEMaMU C PACU3MOM, U MOJI00HAs PEeaKIIUsl CIYyIIaTelNs U3 3ajia
Ka)KeTCA aBTOPY KOMHYHOM):

- «Yeah! | can’t believe a black dude was like, “Santa Monica!” You the
last n***a | would expect to say that. Let me see your shoes. You got some Vans
on, n***a? What you got?» (Hy Hamo e, 4€pHbIii napeHb KpukHy1 «CaHTa
Monukay. Ot Tebs, ****** g takoe B mocneaHow oudepenb oxuaan. Hy ka,
nokaxku o0yBky. KpoccoBku Banc nanenwn? Ué tam y 1e6s?) Jeits [llanmenn —
Onoxa manunyssauii/Dave Chappelle: The age of spin (2017).

[Touck sxBuBanenTa ais [1C 00ycinoBieH 00MEN3BECTHRIM NCTOPUIESCKIM
dakTom:

- «Do you know what you are? You’re culturally confident. Good on
you, | say. Good on you. And you know who else had that skill set? The ancient
Romans. And things worked out well for them... for a bit. — I1C — (3naere, uto
Bac otinyaet? Bel camoyBepenHas Hamus. 1 s gymaro, 310 Xopoi1io. 1o
XO0po1o. 3HaeTe, KTO el€ 3TuM otianvanca? Jpesuue Pumasine. /1 y nux ece
OvL10 XOpouwo — kakoe-mo epems.» Hannah Gadsby: Douglas / Xanna ' acomu:

Hyrnac (2020).
Tpanckpubuposanuem nepeseneHsl [ (unu 1M, koTopble BKIIOYEHBI B
[IT), 4ro oOTBEYaeT OCHOBHOW TEHACHIIMU TEOPUU TEepeBOJa — HMEHHO
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TPaHCKpUOMPOBAHMEM MPUHATO TEPEBOAUTH HMEHa, oOpamasch MpH
H€O6XO,Z[I/IMOCTI/I K JA3BIKY OpHUI'MHAJIA:

- «The City of L.A. just gave that woman $1.5 million for her pain and
suffering. That is not bad, considering that’s the same amount of money that
Marcos Maidana made to fight Floyd Mayweather the second time».
(Hemoxast cymMma, eciii IOMHUTB, UTO TaKylO ke cymMme 3apabotan Makpoc
Maiinana 3a pesanw ¢ ®@aoiingom MboiiBeiizepom). Jleits [lanmemn — Dnoxa
manumnyssiiuit/Dave Chappelle: The age of spin (2017).

- «The m*******x*xar eyen had $200,000 for his legal defense. That
should get you off in Wisconsin. That’s like OJ money.» (Y aToro 3acpaniia Ha
pykax Obu1o 200K J0JIapOB Ha YCIYTH aJBOKATOB, B BUCKOHCHHE Ha 3TO MOYKHO
otkynutbcsi. Cymma ypoBHa O’[xkesn.) [leiie Ilanmenn — Omnoxa
manumysiui/Dave Chappelle: The age of spin (2017).

- «When you call someone a dick biscuit, it means we don’t want to like
them. And “d*ck biscuit” does that. It sounds like they’re in Slytherin». [Toromy
4TO «OUCKBUTOM X**BBIM» MBI Ha3bIBaEM TEX, KTO HaM HC HPABUTCH. «bucksur
x**By moaxonut npekpacHo. [loxoxe Ha uMs koro-to n3 Caumzepuna). Hannah
Gadsby: Douglas / Xanna I'sacou: dyrmac (2020).

JIoCcnoBHBIM TEPEBO B MOCIEAYIOIIUX CIIy4dasX MPU3BAH MAKCHUMAJIBbHO
TOYHO COXPAaHUTh CHUHTAKCUYECKYIO CTPYKTYpy U mopsaok cioB. [lomoGHoe
perieHnue 00yCIIOBIEHO OTCYTCTBHEM MPOOJIEM MPHU JACKOJAUPOBAHUU COOOIICHUI
— HCT HGO6XOI[I/IMOCTI/I YCIOXHATE IIPOHOCCC IICPpCBOOAA, KOI'lda JOCIOBHAA
rnepcaada COO6H1€HI/IH B ITOJIHOM MCPC OTPaAKACT 3aJI0OKCHHYIO MBICJIb:

- «That’s your chance. You’ve only got one shot. It’s like 8 Mile, but
with flirting. Hopefully there’s no vomit on your shirt». (9to TBoi# manc! Ects
BCEro OJ{HA MOMbITKA! DTO Kak «8 Muisi», HO npo Gaupt. Haneroch, Thl He
3abneBaiia ce6s.) lliza Shlesinger: Elder Millennial / Dnaiiza Illne3unrep:
Crapeiit Musinenuan (2018).

- «Honestly, Americans are like the straight, white man of cultures».
(UectHo, AMepuka — 3T0 Oesiblii My:KMK-HATypaJ cpeau Hanuii). Hannah
Gadsby: Douglas / Xanna I'sacou: dyrmac (2020).

[lemoctHOE TIpeoOpa3oBaHNE/TIEPEOCMBICIICHHE TTO3BOJIIECT TOHECTH CMBICI,
HE OTOOpa)kasi CEMaHTHYECKYI0 CBSI3b MEXKIY OJJeMEHTaMu. B kauecTBe
HeraTUBHOU CTOPOHBI MpCacCTaBJACTCA JIOTUYHBIM BBIACIIUTD IMOTCPIO
NpeucaICHTHOCTH !

- «You can eat pork ‘cause why the fuck would I give a shit? (I created the
universe, think I'd draw the line at the f*****g deli aisle?) (51 co3man
Bcenennyto. Jlymaenis, s Uiy rpeiiHukoB B cTojioBoi?) bo bépuem - IlecHs ot
umenu bora. / Bo Burnham - From God's Perspective.

I[JIH Hp@I[CTaBI/ITeJIef/'I AHTJIOA3BIYHOI'O JIMHBI'OKYJIBTYPHOI'O COO6H1€CTB8,
«deli aisle» - MPEUEICHTHOE UMS B COCTABE IPELEACHTHONW CUTYaI[MH, B TO BpEMS
KakK IPH MEPEBOJIE HA PYCCKUM A3bIK TAHHBIE XapPAKTEPUCTUKU TEPSIOTCA. Tem He
MCHCC, M3Ha4dYallbHas HUACA ICPCaacTCA B MOJIHOM MCPEC, T.K. DKBHUBAJICHTHOCTD
IJ1aHa COACPKaHUA HAXOAUTCA B IIPUOPUTETC.
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- «He’s just sitting there, like, “Mongo, N0.” » (A OH CHIUT TaM TaKOW:
«Huuero wne monumartb». lliza Shlesinger: Elder Millennial / Dnaiiza
[Ine3unrep: Crapoiit MusieHuan (2018).

Hcnonb3oBaHue 1EJIOCTHOTO TMpeoOpa3oBaHMs B JAHHOM CJlIy4yae —
HAaWIY4YlIMi BapuaHT Tmiepeaaud oOpa3a HECMBIIUIEHHOTO M HEIaJeKoro
yenoBeka. [l pyCCKOSI3bIYHOW — ayJUTOPUM HE TOKAKETCS CMEUIHBIM
yIIOMHWHAHUE COBEPIICHHO HE3HAKOMOTO WMEHH, OJHAKO KapHUKaTypHBIM 00pa3
MaKCUMaJbHO  COOTBETCTBYeT  00pa3sy,  HCIOJb30BAHHOMY  aBTOPOM
BBICKa3bIBaHUSI.

[Ipuem renepanuzaiy MO3BOJSET HE BBOJUTH PELUIHUEHTA B CTYMOpP, HO
00pa3 Bce Tak K€ MOHATEH U B ONPEICTICHHON CTETIEHH OJM30K JPYroi KyJIbType:

- «They come out of the frozen yogurt aisle... Lululemon, highlighted
hair, like ...» (OTX0AST OT NPUIABKOB C 3aMOPOXXCHHBIM HOTYpPTOM, B
JeTTHHCAX, C OCBETJICHHBIMH BoJiocamu, Takue...). lliza Shlesinger: Elder
Millennial / Dnaiiza llnesunrep: Crapsiii muimienuan (2018).

[TepeBogueckuii KOMMEHTapWii BBITIOJNHSAECT Ty JK€ (YHKIHIO, YTO U
IIEJIOCTHOE TpeoOpa3oBaHUE — COXPAHSET CMBICT, HE BIABasCh B H3JIUIIHHUE
nopoOHOCTH. B pycckoMm s3bike HET HKBUBAJICHTA JAHHON CETH amTeK, |
ropazao nmpomie JaTh OOBSICHEHHE Ha3BaHUIO, YEeM  BOCIOJIb30BATHCS
TpaHCIUTEpALUEN U HE BO3BIMETh JOJKHOTO 3P deKTa:

- «F*ck Man Terry, that’s what they call me.” Down at the Walgreens,
whatever», (“***** Teppu — Tak MeHs 30BYyT — B OKPECTHOCTSAX allTeK
Walgreen”. B o6mem, HeBaxHo). lliza Shlesinger: Elder Millennial / Dnaiiza
[ne3unrep: Crapsiit muenuan (2018).

Takum oOpa3zom, B pe3yjibTaTe KOJUYECTBEHHOTO W KadyeCTBEHHOTO
aHanM3a TPElENCHTHbIX (EHOMEHOB B KOHTEKCTE JHCKypca CTeHJaIn
BBICTYIUICHU M CIOCOOOB WX TEPeBOAA, MOTYT OBITh CIENaHbl CIEIyIOIINe
BEIBOJIBL:

- IOMOPUCTUYECKHI AUCKYPC — MHOTOYPOBHEBAsI CUCTEMA, IEKOIUPOBAaHNE
COOOIIEHNIT B KOTOPOW 3a4acTyi0 3aBUCHUT OT HAJUYHs OINPEIACICHHOTO THIIA
3HAHMS, CBOWCTBEHHOTO MPEACTABUTEISIM TOTO WM WHOTO JIMHTBOKYJIHTYPHOTO
coo0111eCcTBa;

- TEepeBOJl MPELUEACHTHBIX (PEHOMEHOB JOJDKEH OCYIIECTBISATHCA C
IpelesIbHOM OCTOPOXKHOCTBIO, TaK KaK HEBEpPHAas MHTEpIIpETaIusl 3JIEMEHTa
MOXET «3aKpbITh JOCTYI» K TOHUMAaHHUIO TMPEJICTABUTEISIMU JAPYTOro
JMHTBOKYJITPYHOTO COOOIECTBA, JUIIMTh DJIEMEHT JUCKypca H3HAYaIbHO
3aJI0)KEHHOTO CMBbICJIA.
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H.B. MakoenoBa
Kybanckuii cocyoapcmeennwiil yHusepcumem

VJIK 81.25

K BOITPOCY O NIOAXOJAX K OBYUYEHUIO CTYJAEHTOB
HEPEBOAY UANOM
(HA OCHOBE AHI'VIOA3BIYHBIX DQKOHOMMNYECKUX TEKCTOB)

AHHoTamus. B fJaHHOM cTaThe paccMaTpuBalOTCS OCHOBHBIE XapaKTEPHUCTHUKH
UIMOMATUYECKUX BBIPAKEHUH, KOTOpPBIE YaCTO BCTPEYAIOTCS B AHIJION3BIUHBIX TEKCTaxX
HSKOHOMUYECKOW HANpPaBJICHHOCTH, a TAK)KE TOAXOAbI K TIEPEBOTY STHX JIEKCHYECKUX EINHHII B
pamkax oOydeHus cTyneHToB mo mnporpamme «llepeBoguuk B chepe mpodeccnoHaIbHON
KOMMYHUKALHW.

Kniwouegvle cnosa: uouoma, dsKeusanrenm, amanoe, HeoOpasHoe  GblpadceHue,
KOHMEKCMYalbHas 3aMeHd, nepesooyeckoe peuierue, nepugdpas.

TEACHING STUDENTS HOW TO TRANSLATE IDIOMS

Abstract. The article discusses the main features of idiomatic expressions that are often
used in English economic texts, as well as the ways of translation of these lexical units which
are employed in the process of teaching students who get the qualification of the translator in
the sphere of professional communication.

Keywords: idiom, equivalent, analogue, non-figurative expression, contextual
substitution, translation solution, paraphrase.

B crathe oOmuMCHIBAIOTCS KIIIOUEBBIE OCOOEHHOCTH HINOM, KOTOPLIC C

OTHOCHUTEJIBHO BBICOKOM YaCTOTHOCTBLIO BCTPCYAKOTCA B  AHIJIOA3BIYHBIX
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